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From the 19th to the 23rd of February 2019, I was fortunate to attend the American 
Institute of Conservation (AIC) Photographic Materials Groups (PMG) and the 
International Council of Museums (ICOM-CC) Photographic Materials Working Group 
(PMWG) joint meeting at the New York Public Library for Performing Arts. The series of 
three days of talks and 2 days of workshops/tour were themed around the topic, How 
and Why: Photography Conservation Today and contributed immensely to my 
knowledge of current scientific developments, pressing ethical dilemmas and the vital 
need for advocacy that are currently so relevant to the conservation of photographic 
materials. A joint meeting like this, does not happen often and wonderfully resulted in a 
strong international presence from the speakers and attendees, which I was lucky to be 
a part of.  
 
With the help from the ICOM-UK travel 
bursary scheme, I was able to build upon my 
enthusiasm for the care of photography, 
engage with both experienced and developing 
photographic conservators and realize the 
power of advocacy and outreach in our 
profession. Having always focused heavily on 
photography in my past studies and 
employment, and as I am currently studying 
paper conservation, this event has reaffirmed 
my ambition to pursue both the conservation 
of paper and photographic materials in my 
career.  
 
The lectures that were given over the three 
days were inspiring and engaging, with a few 
themes standing out to me. There were 
discussions around daguerreotypes, projects 
involving major components of outreach and 
advocacy, and a few speakers discussing the 
challenging topic of reproducing photographic 
works in modern collections as a means of 
preservation. Furthermore, there were 
fascinating talks on the acquisition of 
contemporary artworks in collections, studies 
on the infilling of scratched and chipped face-
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mounted photographs, the creation of the first cold-storage facility for photographic 
materials in Peru, the digitisation and prioritization of photographic collections and so 
many more memorable topics.  
 
In regard to daguerreotypes, there were presentations on the conservation challenges 
of mammoth daguerreotypes, the international search for related materials, new 
developments, insights into past treatments and the redefining of housing solutions, the 
recreating of a rare processes of using daguerreotypes as a printing instrument, as well 
as a talk on the recreating of the daguerreotype itself. Advocacy and outreach have 
never been used as much in conservation as they are being used today, although there 
is so much further potential going forward and this was continually apparent from many 
of the lectures on fundraising for projects, sharing what we do through social media and 
interacting with the local and international communities. Additional lectures on the 
challenges, possibilities and issues with the reproduction and reprinting of photographs 
in collections as a solution to preserving artworks was also an important and engaging 
conversation. This discussion will continue between living artists, curators, institutions 
and conservators at the SFMOMA Artist Initiative – A symposium to be held in May 
2019 to discuss policies in institutions and to find common ground. 
 

In addition to the lectures, I had the 
opportunity to attend three varied 
workshops, which expanded my 
understanding of photography immensely. 
For instance, Martin Jürgens taught the 
Inkjet Prints in Collections workshop, 
which gave insight into post-1970s inkjet 
image-making processes and how the 
pigments/dyes interact with such a variety 
of paper substrates, depending on the 
particular inkjet process and 
characteristics of the materials being used. 
Jürgens also discussed, from experience 
at the Rijksmuseum (Amsterdam), inkjet 
prints in relation acquisition, conservation, 

mounting, exhibition, and storage specifications.  
 
Katherine Sanderson, a photography conservator at the MET, gave an extremely eye-
opening workshop on The Fundamentals of Colour Monitoring, which was supported 
from her 9 years (and ongoing) research of monitoring photographs in the collection in 
both exhibition and storage environments, gathering data and using this information to 
offer insight to the conservation, curatorial and other departments in the institution. In 
this workshop, I learned how to make an informed choice of spectrophotometers that 
are commercially available and how to use them, how to design an effective ongoing 
colour monitoring project and how to use the data to translate the information into a 
useful and informative tool.  
 

Katherine Sanderson giving a workshop on The 
Fundamentals of Colour Monitoring.  



Finally, attending Introduction to Rigid Gels for Photograph Conservation, taught by 
Michelle Sullivan, offered a new apparatus for the treatment of photographic materials 
using rigid polysaccharide gels. The first part of the afternoon consisted of a 
presentation on fundamental gel chemistry, gel mechanics, and gel preparation basics, 
which was followed by hands-on session of using pre-prepared agarose and gellan gum 
gels on supplied photographs.  
  
As a current MA Conservation student at Camberwell College of Art (London, UK), I 
have been able to readily spread the knowledge and skills that I have gained from these 
lectures and workshops with my peers. Not only have I been able to share handouts, 
notes and bibliographies with them, but I will be giving a short presentation with 
highlights from the event to my classmates. In addition, the skills and knowledge 
gathered at the conference is directly assisting with current objects and experiments 
which my classmates and I, are working on as part of our studies and placements in 
London. 
 
Attending this conference has been an amazing opportunity and it has greatly 
contributed to my knowledge of the conservation of photographic materials, as well as 
having given me the chance to engage with the local and international photographic 
conservation community. I am extraordinarily grateful to ICOM-UK, as well as to all of 
the people that I have meet at the conference for being so generous in sharing their 
experiences and knowledge.  


