Commissioning new work from
international artists

Johanna Zetterstrém-Sharp
jz241@cam.ac.uk
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*Getting more objects out on display

*Rekindling public enthusiasm for the

Horniman’s anthropology galleries 5 i

R il &r*(:*f

*Creating a gallery that is sl - ‘%W%I@ e

contemporary, playful and fun ‘ZY"”‘“I] e iR % ‘
D0 ol '+ T e e

o T T

*Creating an immersive experience
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*Valuing cultural differences, as well as
the things that unite us — family, love,
care, home, travel etc.
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U’mista Cultural Society
Kwakwaka’wake heritage

Albert bay
British Columbia, Canada
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Photo by Jide Odukoya
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Photo by Jide Odukoya
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STUD'O SlKOKI PROJECTS ABOUT PRESS STUDIO CONTACT
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Alafuro Sikoki-Coleman
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Garment: Skirt woven with leather, silk and
seagrass fibres on a loom, upper bodice
leather cut-outs attached to silk base.
Footwear: Drawing on properties of the
cow and porcupine.

Headpiece: created from acrylic nails
attached to a couture regal headpiece.
Memory pools: Sublimation prints on
vintage plates, surrounded by traditional
haircombs.

Creation stone: Ceramic black egg. Woyingi
sculpted human beings from clay after she
placed her feet on the creation stone.
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Commissioning Work

Flexibility: fine line between work that
responds to themes in the gallery (and
is appropriate), but that also allows for
artistic freedom.

Important to think about the
practicalities — things you can’t be
flexible about — and making artists
aware of that:

*Space
*For a permanent gallery — narrative
*Cost
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Mutually beneficial relationship

*Think about how their work is
profiled. — e.g. space on website,
label in gallery, talks

*Opportunities for further
collaboration and grant proposals.

e BUT Avoiding false
promises
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e Importance of clearing up payment before departure

e Factor in transportation of work before you leave —
including digital works

* Think about and consult on the way your presence may
impact upon work being done.

e Getting in touch with people — SIM card!
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